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‘THE COORDINATOR’S PACE 


ast year I received a page for Treasure Gems from 
Fred Liddle, APA ## 336, in which he declared that as 
would be his last letterpress printed piece, He said that he 


| was going to sell his press and type. 


aC also mentioned that he was the ist TG Coordinator, 


“the same job that I hold today some 33 years later. 1 called 
~ him that day and begged him to print one more piece before 
- all of his equipment was sold...the cover for the 2004 TG. 


Without any hesitation he said he would do it. Two weeks 
later the cover arrived a my house, : 
For that, J thank him and wish him only good health. — 


Pd 
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i TO ALL THE MEMBERS THAT PRINTED FOR 
THIS YEAR’S EDITION, I THANK YOU. 
YOU ALL LIVED UP TO WHAT SHOULD BE 
Tl APA MOTTO...” PRINT YOUR BEST.” is fd 


ERNIE BLITZER 


} 


Chree Hymns Of A 
Letterpress Printer 
For Treasure Gems 2004 


Amazing Press 


Amazing press that prints all day 
And makesme work so much. 
I’ve lots of time to think and pray 
So Lord let’s keep in touch. 


Enduring Words 
This metal type I set by hand, 
Then lock it in a chaise. 


Beside my old, iron press I stand, 
And words come forth by grace. 


Grateful Heart 


I’m grateful for my press and type 
Although my shop’s a mess. 
Forgive me if I cuss and gripe, 

But all my printing bless. 


Kent Kessinger 


Ah SNAPSHOT 
LN TIME 


It is 10:42 p.m. Eastern 
Daylight Time on April 7, 
2003. Tonight’s basketball 
game, playing at the Louisiana Superdome and featuring 
the two lone survivors Syracuse and Kansas, will decide 
the 2003 N.C.A.A. Men’s Basketball Champions. Syracuse 
freshman, Carmello Anthony, steps back to the foul line 
to take his second shot. He takes aim, shoots, and scores. 
The score is now 57-52 Syracuse. 


The Anaheim Angels rallied to win the sixth game of 
the 2002 World Series. They followed with a win in game 
seven to clinch their first World Championship. The 
mid-term elections changed the leadership of the United 
States Senate. The Republican Party again controls all 
three elected branches of the United States government. 
The War on Terror and Terrorism is in high gear. 
Nineteen days ago President Bush and Britain’s Prime 
Minister Blair defied the United Nations’ Security 
Council’s objections and invaded Iraq to rid that country 
of “weapons of mass destruction” and its dictatorial 
regime. A highly-contagious strain of coronavirus, nick- 


named S.A.R.S., has infected over 2300 worldwide. As an 
epidemic preventive measure, President Bush has author- 
ized health officials to quarantine anyone suspected to be 
in contact with the deadly virus. 


News stories of the day include the weather report for 
Iraq, American and British troop positions, American 
troops having seized the Iraqi Ministry of Information 
and one of Saddam Hussein’s presidential palaces, an 
updated casualty report, U.S. warplanes having struck a 
Kurdish convoy in a tragic friendly-fire incident, a New 
Mexico peace activist’s remaining in critical condition in 
an Israeli hospital, hundreds of members of the Iraqi 
National Congress having returned from exile to help in 
the war effort, National Broadcasting Company’s Today 
show co-anchor, David Bloom, having died on assign- 
ment, 966 having been killed last Thursday in the Congo, 
President Bush and Prime Minister Blair planning to meet 
in Northern Ireland, the price of gasoline’s having been 
lowered by 6¢ a gallon, and recently-freed prisoner of war 
Private First Class Jessica Lynch’s having been reunited 
with her family in Germany. 


The unknown questions of the day include: 
1. How long will the war in Iraq last? 

2. How much will the war in Iraq cost? 

3. Is Saddam Hussein dead or alive? 


Oe Vegi ee. (ot? 


Cloister Black 
1904 


Introduced by A TF in 1904, Cloister Black 
became very popular as one of the more legible 
so-called Old English faces. The lowercase is 
the same as Flemish Black. 

According ta Mac McGrew, the design has 
been attributed to either Joseph W. Phinney 
or Morris Benton. 

ATF promoted the face by using it in forms 
as illustrated on the overleaf. It is a replica of 
a form in use in 1908. 
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I os by Jane Roberts in the fortieth 
issue of It’s a Small World. She, 
also, showed two examples of 


mortised type; Columbian & Mortised. This 


page will show a few samples of mortised 


SSSOS SOCIO IPoOOOIVOVOes 


initials and swash-capitals, which were 
given mechanical and. design patents. ,4f 
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PODS 
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25 Banquet MERGER 
18 (hilds 

30 (olambiap 

Qn ( olumbus*2_ 
24 Fouclid 


12 Cr ROLIER 

18 oster 

24 MORTISED 

18 Reymphic 

20 jtopian MARDER + 


*@- PRINTED BY DAVE GREER. M2RTISED M&LD PAT. 336,483. 


With beauty may | walk. 

With beauty before me, may | walk. 
With beauty behind me, may | walk. 
With beauty above me, may | walk. 


With beauty below me, may | walk. 


With beauty all around me, may | walk. 


from the Navajo ceremonial Yeibicha the Night Chant 


Hi Tia my word uth in sl 


Beneath me a good earth — 
—— A-racious alebe, lies in beauty — 
shifting sands dust its cheeks in 


powdered beauty 


And now will | turn my eye tothe empyrean i 


where stars’ gleam moon's beam 
and sun's sheen hah in beauty 


fom a Kat for November M, 1988, by Geo doseph Herriman 
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‘My Goudy Pible is valued. First of all, I 
like the face and secondly, it was a gift 
from Ralph Babcock. Goudy Bible is not 
strictly a Goudy type face. After Bruce 
Rogers completed his Oxford Lectern Bi 
ble in 1935, he was later commissioned to 
do another Bible by World Publishing. He 
‘toyed with using Goudy Newstyle but de- 
cided against it as it was too striking and 
‘would need modification. He asked Fred 
Goudy’s permission to make modifications 
to Newstyle. Goudy agreed. The design of 
GB therefore is credited to both Goudy 
and Rogers. Rogers redrew the S, W,b, g, 
q,and y. He also slightly modified the R,r, 
s and t. Goudy Newstyle numerals were 
replaced with a smaller set that resembled 
Plantin and eliminated the dollar sign and 
ampersand characters because they were 
“not necessary for setting a Bible. The face 
| was cast only in 18 point.zv Mike O’Connor 
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Engraving of Gondry Newstyle 
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TER YEAR 
19th Century cuts patiently restored. 


Printed once again. 


reasure Gems 2004 


Murray A. Cohen 
APA 491, AAPA 601, ACP 


422 Beverly Drive 
Wilmette, Illinois 60091-3913 


The he iuiegns: er writes, 
and, having writ, 

(Moves ons nor all your 
(Piety nor Wee 


hall lure it back to cancel 


half a line, 


Vor all Vim tears 


wash out A word of ct. 


From: The Rubaiyat of Omar Khayyam 
_ Trans by: Edward Fitzgerald, 1859 


Omar Khayyam, Persian mathematician, 
can be placed in time by his death, known 
to be in 1123 a.d. ‘Khayyam’ means tent- 
maker, the occupation of his father and, 
hence, the family name. Employed by the 
Sultan as mathematician and astronomer, 
he spent his leisure time writing quatrains 
of philosophical wisdom. 

Edward Fitzgerald (1809-1884) was an 
affluent, educated English country gentle- 
man who studied several languages includ- 
ing Persian. Of his publications, only the 
translation of the Rubaiyat isa major liter- 
ary work. The translation is not exact but 
had been adjusted from the ancient Persian 
mentality to fit with the English 19th cent- 
ury mind. 


Bob Fusfeld, APA 573 
2004 
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The Albion Press 


The Albion Press was invented by. 
R. W. Cope in London in about 1822. 
Its robust construction, simple and 
positive action, and reliability soon 
earned for it a respected position with 
other Iron Hand Presses. 


This press is a foolscap Albion man- 
ufactured by Jonathan and Barrett in 
London in the year 1842. 

me 

Museum Other Hand Presses include 
a CTF Washington, printing the Dec- 
laration of Independance Broadside 
from hand set type. The Common 
press will be printing a Bible page if 
I find enough Cloister Black type. 

™~e > 


Printing History Museum - Lee & Jo Schrunk - 748 
Treasure Gems 2004 
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Second in the Series 


This zinc cut is part of a set 
of illustrations from a 1g1o era 
Bible History book. I bought 
them from the religious print 
shop that we invaded during 
the 1999 Wayzgoose. The zinc 
managed to survive needing 
only a good cleaning. 


Note that the shop printed for 
the Polish Community. 


Dick Niehaus 
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“CT here are no tools more Poi 


ingenious or more perfect | 


than those which belong to 
the art of the ‘printer. ly i), 
ve - Horace Man 


Jim Dagas uN 695 


ARCHIBALD BINNY - Type- 
founder, native of Scotland, came 
to America in about 1795, estab- 
lished the first permanent foundry 
in Philadelphia with his business 
partner James Ronaldson. This 
foundry became the Johnson Type 
Foundry and later, MacKellar, 
Smith’s & Jordan. which came in- 
to the control of ATF in 1892. 


Binny retired in 1819 and bought 
a farm and slaves and became a 
farmer. He died April 25, 1838. 


The type known as Binny Old- 
style, is a modificaton of Caslon, a 
face cut in 1908 for Monotype, it 
is adapted from MS&J Old Style 
No. 77, first cut in 1886. 


MONOTYPE No. 21E 
14 Point Binny Old Style 123456 
18 Point BINNY OLD St 


24 Point Binny Old 
30 Point Binny. 
36 Pt. Binny- 


McMurtrie calls Binny Oldstyle 
one of the best bread and butter 
faces for work under I4 pt. 


This sample was cast at Thomas 
P. Henry Typefoundry, Detroit; 
Michigan. 


For TREASURE GEMS 
J. H. Doletzky - APA 269 


A Pioneer Russian Printer 


The Russians will be celebr- 
ating well over 500 yearssince 
Ivan Feodoroff was active as 
the first Russian printer. He 
died December 17, 1583. His 
press was located in Moscow, 
and his first work was print- 
ing the Bible twenty years be- 
fore he died. 


excerpted from “A Journey through the Inland Printer”’ 
at CARRICK’s Antique Printing Press -- APA 630 


IT PAYS 
meee 
ADVERTISE 


The codfish lays ten thousand eggs, 


y 


The homely hen lays one. 
The codfish never cackles 
To tell you what she’s done. 
And so we scorn the codfish, 
While the humble hen we prize, 
Which only goes to show you 
That it pays to advertise. 


Anonymous, from Barileti’s Familiar 


Quotations, 12th Edition, 1951. 


Jane Roberts, 383 
Box 151 
Fitzwilliam, NH 03447 
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Here is a Test to Check Your Eyesight 


“THIS DESIGN, first made available to 
Monotype users in 1908, was based on a similar 
letter produced in the United States about 1886 
and which was originally cut in Scotland and first 
shown there about 1863. Like other old style 
faces, the design shows the influence of the types 
of William Caslon, although it has certain ‘‘mod- 
ernized’’ characteristics which take it out of the 
classification of true old styles. 

“Tt was named in honor of Archibald Binny 
who, with James Ronaldson, both natives of 
Scotland, established a type foundry in Phila- 
delphia in 1796. This type foundry is said to 
have been the first financially successful type 
foundry established in America.’’ 

There is confusion over the spell- 
ing of Binny’s name. Isaiah Tho- 
mas’ book, History of Printing in 
America, spells it with an ‘‘e.’’” How- 
ever, Daniel Berkeley Updike, in his 
Printing Types, Their History, Form 
and Use, removes the ‘‘e.’’ More 
importantly, in the classic One Hun- 
dred Years, 1796-1896, published to 
mark the centennial of the MacKel- 
lar, Smiths and Jordan Foundry of 
Philadelphia (successor to Binny & 
Ronaldson) there is no ‘“‘e.’’ Thus, the Lanston 
Monotype specimen, from which the informa- 
tion above was extracted, is correct in its spelling 
of Binny’s name. (Incidentally, MS&J had be- 
come a member of the American Type Founders 
conglomerate by the time of its centennial, but 
absolutely no mention of ATF is made therein.) 

This page is done for the 2004 edition of Treas- 
ure Gems for the Amalgamated Printers Assn. It 
is printed by Richard L. Hopkins at his Hill & 
Dale Private Press and Typefoundry, Terra Alta, 
West Virginia. Though I have been a Monotype 
user for over 30 years, Iam not above taking chal- 
lenges when they come. This is 4.5 point Binny 
Old Style No. 21. Only one font, Modern No. 8, 
was issued by Lanston Monotypeina smaller (4 
point) size. This type is cast on a 5-point body be- 
cause I don’t have a 4.5-point mold. This is only 
the second time I have cast type this small. The 
event was precipitated by receipt of these matri- 
ces from Schuyler Shipley in February 2004. Sky 
insinuated that only a complete ‘‘idiot’’ would at- 
tempt to cast and print such small type. (By the 
way, I do have botha 4-point mold and a 3-point 
mold and I did cast some 3-point letters once, but 
truly there are no Lanston mats that small. So 
why did they make such a small mold?) I have 
only an incomplete font of 4-point Modern No. 8, 
so I have no reason to cast that size. 

Maybe Sky is right in his assessment. Literally 
everything about the caster must be perfect to 
cast and deliver the composed 4.5-point type onto 
its galley. The slightest problem causes the caster 
to pi everything on the galley, and the machine 


is much inclined to break in half the thin letters 
and spaces during the process of transferring 
them from the mold to the galley. 

My only relief is that I would far prefer to cast 
the stuff as composition—rather than trying to 
hand-set such small type. 

So what was the smallest type made? I’m not 
certain, but J. Johnson in his Typographica of 
1824, displays a lot of composition in a size which 
counts more than 35 lines to two inches. That’s 
4.11 point. Surprisingly, it’s readable. Thomas 
Mac Kellar in his very widely circulated The Am- 
erican Printer: A Manual of Typography, which 
went through 18 editions (from 1866 to 1893) in- 
cludes a table of type sizes. Therein, 
the smallest shown is ‘‘Brilliant,”’ 
which fits 59 lines to three inches, 
or about 3.66 points. This was done 
before the point system was intro- 
duced. Theodore L. DeVinne listed 
“Brilliant’’ as a size equal to 4 point, 
when he did The Practice of Typo- 
graphy: Plain Printing Types, in 
1902 (after the point system was in- 
troduced) ; he noted that ATF made 
nothing smaller than 4.5 point. Yet 
the first ‘‘combined’’ specimen book 
published by American Type Founders in 1895 
displays 3.5 point type on a tipped-in sheet in 
front of page 72. Shown is a page from the Bible 
Book of Deuteronomy; it contains two columns. 
The full page is just 2.66 inches tall and 1.75 
inches wide. And yes, it ts still readable. 

Legros & Grant, in their authoritative Typo- 
graphical Printing-Surfaces: The Technology and 
Mechanism of their Production, published in 1916, 
says on page 60 that the ‘‘current’’ ATF catalog 
lists one font of 3-point type. I have checked both 
the 1906 and 1912 ATF books but cannot locate 
anything smaller than 4.5-point. Admittedly, 
mine was arather cursory search. 

Ladies and gentlemen, back in the old days they 
used this tiny stuff. I have an Episcopal Book of 
Common Prayer which measures 2.25 x 3.75. The 
title page is no longer present, but other evidence 
says the 344-page book dates to about 1880. The 
whole book is set in a font which fits 52 lines to 
three inches, or about 4.15 point. It has a lot of 
wear and marking on it, so it’s obvious to me it 
was well used. Can you imagine a whole book be- 
ing set in type smaller than what you are reading 
now—done to be used in an oft-darkened church 
sanctuary setting? Those folks most definitely 
had better eyesight than we do today! 

So, my fellow members of APA, have I stuffed 
enough text on one page for you? I know—some- 
one surely will send me a complete font of 4-point 
mats just so I will have to do this all over again! 

Hill & Dale Private Press and Typefoundry 

Richard L. Hopkins, Proprietor 
P. O. Box 263, Terra Alta, WV 26764 APA 226 
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A Nearly Successful ‘Small’ Experiment 
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The somewhat ridiculous exercise shown on the reverse side 
of this sheet has not turned out as well as I had expected. 
There are two major problems with the typesetting. One I 
had no control over, and the other probably could have 
been corrected had I stopped the casting and taken time to 
rebuild the mold. 


The problem I could not overcome related to not having 
the proper wedge for my caster. The Monotype book says 
that 414-point Binny requires a 514 set wedge. Well, I hada 
5 and I had a 4, but I didn’t have a 5% wedge. The differ- 
ence is only one point. But a point is a tremendous large unit 
of measure when you're dealing with tiny type. I thought I 
could get by by fiddling with set adjustments and using the 
6 wedge, but my mind wasn’t working too well. Every single 
character would be off the same amount and since the num- 
ber of characters in a line varies, it would be impossible to 
justify the type using the Monotype system. My only solu- 
tion was to cast everything at 6 set, meaning every piece of 
type cast (characters and spaces) has half a point of white 
space added which certainly should not be done. Oh, well. 
Maybe someone out there has a 514 S-5 wedge they are 
willing to let me have? 


Next is the mold. I noticed a very tiny fin on the bottom 
edge of the letters as they were cast but I went ahead any- 
how. I fear these fins have affected the alignment of my 
letters, for they are “‘set solid,’ meaning no physical leading 
is inserted between the lines to help smooth things out. If I 
had stopped my casting and endeavored to rebuild the mold 
(something never attempted in the good old days, but es- 
sential these days) perhaps I could have eliminated the fins 
and thus gotten much better alignment of my type. 


The good news is that I didn’t have to re-keyboard every- 
thing when I discovered the problem, for I have been using 
Monroe Postman’s Mac-Mono interface and all my key- 
boarding was sent direct from my Macintosh computer to 
my Monotype caster. I had only two “‘stops’” during the 
casting of the 122 lines involved with the tiny type. Quite 
remarkable, I assure you! 


—Rich Hopkins, APA 226, March, 2004 


Johannes RIVER designed three series of 


ornaments for ATF that were shown in 1955 and 
1957 catalogs. In addition to the Zodion and 
Christmas fonts, the first series of Troyer Ornas 
ments contained 32 pieces and the second series 
34 pieces cast in 36 and 48 point. Troyer came 
to this country in 1929 after having made a name 
for himself in Europe as an illustrator, calligraph- 
er and graphic arts designer. He was a native of 
Austria and had lived in Switzerland and Liech: 
tenstein for ten years during which time he 
designed 60 Liechtenstein postage stamps. There 
was a comment in the Inland Printer that ‘Troyer 
was a type designer but [ am unable find any 
faces attributed to him. 


GORDON ROUZE 
2004 TREASURE GEMS 
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In recognition of the 200th anniversary of the 
Meriwether Lewis - William Clark explor ation 
through the Louisiana Territory. 


Unless you were looking at a 1780 English 


map where it was called Louisiane Raa 
Or looking at a 1774 Dutch map where it 

was Called Lousianne pest aes 
Or looking at a 1718 French map where 

it was called La Louisiane ia 
Or looking at a 1784 Italian map where 

it was called Louisiany i 
Or looking at a 1725 German map where 

it was called Ludoviciana nssinie 
Or looking at a 1778 Italian map where 

it was called Luigiana oi 


From The Cartography of North America 
Portinaro & Knirsch 


M.A.Carmichael - APA 563 
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TRAMP PRINTERS 
A Race of Men 


There’s a race of men that don’t fit in, 
A race that can’t stay still; 

So they break the hearts of kith and kin, 
And they roam the world at will. 


They range the field and they rove the flood 
And they climb the mountain’s crest; 
Theirs is the curse of the gypsy blood, 
And they don’t know how to rest. 


> 


If they just went straight they might go far, 
They are strong and brave and true; 

But they're always tired of things that are, 
And they want the strange and new. 


They say, “Could I find my proper groove, 
What a deep mark I would make!” 

So they chop and change, and each fresh move, 
Is only a fresh mistake. 


He’s a rolling stone, and it’s bred in the bone; 
He’s a man who won't fit in. 


Robert W. Service 
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IF all Printers were 
determin not to print 
any thing till they were 
sure it would offend no 
body, there would be 


very little printed. 


Benjamin Franklin 
1731 


Paul Aken The Platen Press APA 659 


Commentary on Moxon 
—.—<X4@ >——_.-_ 


The Oxford English Dictionary indicates that 
wayzgoose “is the eccentrically spelt form [for] 
way goose.” The latter term is of obscure origin 
being first cited by Moxon in 1683. The term ap- 
pears infrequently, but Songs of the Press from 1833 
mentions it. Wright’s Dictionary of Obscure and 
Provincial English of 1857 notes that “Way-Goose 
was an annual feast among printers...this practice 
among printers was waygoose, and that the form, 
Wwayzgoose, now prevailing, is a supposed correc - 
tion following the authority of Bailey.” 

Moxon’s reference to Bartholomew-tide refers 
to August 24. Bartholomew was one of the Twelve 
Apostles, in whose honor the celebration was held. 
Bailey’s Dictionary of 1731 first refers to Wayz- 
goose. Both terms were used into the 1870s when 
the latter term rendered the earlier term obsolete. 
The OED notes that “the genuine traditional form 
uniformly preceded working by candlelight.” 

For printers of 17th century Coventry, the 
waygoose meant a trip to the countryside for a 
great feast. From ‘Cruise of Catchalot’ of 1897 is 
noted, “Carriages were chartered, an enormous 
quantity of eatables and drinkables provided, and 
away we went, a regular wayzgoose or beanfest. 
Tradition has it that printers were noteworthy 
imbibers, so one can only imagine the sorry state 
of the participants on August 25. 


C.H. WENDEL - APA 611 


On the origin of the ancient 
printer’s feast of the 
WAYZGOOSE 


q@ IT Is ALSO CUSTOMARY FOR ALL THE 
JOURNEY -MEN TO MAKE EVERY YEAR NEW 
PAPER WINdSOWS, WHETHER THE OLD WILL 
SERVE AGAIN OK NO; BECAUSE THAT dAY 
THEY MAKE THEM, THE MASTER PRINTER 
GIVES THEM A WAY-GOOSE; THAT IS, HE 
MAKES THEM A GOOD FEAST, AND NOT ONLY 
ENTERTAINS THEM AT HIS OWN House, 
BUT BESIDES, GIVES THEM MONEY TO SPEND 
AT THE ALE-HOUSE OR TAVERN AT NIGHT; 
ANO TO THIS FEAST, THEY INVITE THE COR. 
RECTER, FOUNOER, SMITH, JOYNER, AND 
INCKMAKER, WHO ALL OF THEM SEVERALLY 
(ExCEepT THE CORRECTER IN HIS OWN CIVIL - 
ITY) OPEN THEIK PURSE-STRINGS AND AdD 
THEIR BENEVOLENCE (WHICH WORKMEN 
ACCOUNT THEIR OUTY, BECAUSE THEY GEN- 
ERALLY CHUSE THESE WORKMEN) TO THE 
MASTER PRINTERS: BUT FROM THE CORKREC- 
TER THEY EXPECT NOTHING, BECAUSE THE 
MASTER PRINTER CHUSING HIM, THE WORK- 
MEN CAN OO HIM NO KINONEssS. 

@ THESE WAY-GOOSES ARE ALWAYS KEPT 
ABOUT BARTHOLOMEW-TIOG. AND TILL THE 
MASTER-PRINTER HAVE GIVEN THIS WAyY- 
GOOSE , THE JOURNEY -MEN 9O NOT USE TO 
WORK BY CANOLE-LIGHT. 


JOSEPH MOXON , 1683 
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Quickie Quip 


AGING 


A woman is as young as her knees. MARY QUANT 


AME RUG A 


In the United States there is more space where nobody 
is than where anybody is. That is what makes America 
what it is. GERTRUDE STEIN 


ANATOMY 


It’s impossible to be more flat-chested than I am. 
CANDICE BERGEN 


ATTRACTION 


Sex appeal is 50 percent what you’ve got and 50 
percent what people think you’ve got. SOPHIA LOREN 


AUTHORS 


My family can always tell when I’m well into a novel 
because the meals get very crummy. ANNE TYLER 


BEAUTY 


All God’s children are not beautiful. Most of God’s 
children are, in fact, barely presentable. 
FRAN LEBOWITZ 


Qa (ifo tnia 
All creative people should be required to leave 


California for three months every year. 
GLORIA SWANSON 


CHILDREN 


I love children, especially when they cry, for then 
someone takes them away. NANCY MITFORD 


Guy Botterill 371 at the House of Type 


Famous “Swifts” of the 
Nineteenth Century 


/ rTER THE American Civil War, typesetting 

_uuraces were very popular for a period of 20 
years. At first held in newspaper and job shops 
throughout the country, they later became public 
amusement shows with prizes of money and silver 
composing sticks given to the winners. 

An average typesetter could set 7000 ems of 
small, justified text type in ro hours. In 1870 
George Arensberg (the ‘*Velocipede’’), a typeset- 
ter at the New York Times, became famous among 
‘‘comps” when he set 2064 ems of solid Minion 
(7 point) in one hour. 

By 1886 typesetting contests had become public 
spectacles. In a contest of nine comps held at 
Kohl and Middleton’s South Side Dime Museum 
in Chicago, Joseph McCann won the competition 
by setting 2150 ems per hour of Minion. 

At a race in Philadelphia in 1886 Alexander Du- 
guid beat McCann’s record by setting an average 
2,277 ems per hour of 6 point type— the fastest ever 
recorded. During an intermission in one of the 
heats, William C. Barnes entertained the onlookers 


FS 
fas 


by setting type from reverse cases, then set type 
blindfolded and later set type blindfolded from re- 
verse cases. 

Women also competed. At a competition in 
Boston three women outpaced four male typesetters. 
This was a real surprise in an era when women 
were thought to be unable to keep up with men. 

Ironically, typesetting races were happening at 
the same time typesetting machines began to come 
into the work place. Otto Mergenthaler’s Lino- 
type made its public appearance in 1886 and by the 
end of the nineteenth century Lee Reilly was able 
to set on the linotype 411,200 ems of nonperil in 
6.8 hours, averaging 8,567 ems per hour. William 
Stubbs bettered this in 1899 by setting 93 lines per 
minute or 15,000 ems per hour! 

When would ever increasing typesetting speeds 
end? They certainly didn’t end in the 19th cen- 
tury. 


ROBERT A. METZLER 


GREEN MOUNTAIN LETTERPRESS 
FAIRLEE, VERMONT 
APA 571 


SET IN 10 POINT LINING OLDSTYLE 550 AT AN 
AVERAGE SPEED OF 588 EMS PER HOUR. 


HOW 76 CONNECT 
A PRINTER’ 
IN EIGHT LANGUAGES 


*Not a printer-person, but a printer-machine 
that connects to a computer. A dire warning in 32 
languages were provided by Jim Doolittle, #595. 
This printer (person, not machine) will set eight 
of the more challenging languages in type from 
his very own printers’ drawers. 


padi O08 SEP ay 
English (not overly challenging) 

Do not connect this product until instructed. Also, use the 

Setup Poster and software CD that matches your 

operating system. 


Czech 


Nepfripojujte tento vyrobek, dokud k tomu nebudete vy- 
zvani. PouZijte instalaénf letak a CD disk obsahujici 
software, které jsou uréeny pro vas operaéni systém. 


Bulgarian 
He purousalite TO3u MpOmyKT npeyy Wa WoOyuute 
uHeTpyKuuu. Camo Taka, usnossBaiire Setup Poster u 
KOMUAKTHUCK Che cCOPTyep, KOUTO CLOTBETCTBAT Ha 
BallaTa OlepaluoHHa CUCcTeMa. 


Portuguese 
Nao conecte este produto até que seja instruido a fazé-lo. 
Também, utilize o Péster de configuragao e o CD de 
software que corresponda ao seu sistema operacional. 


Greek 
Mn ouvSéete autd To Trpoidv Eas OTOU Gas SOPOUV 
odnyies. Ettions, yxenoipotroinote thv Apion 
Eykxataotaons Kai to CD ue To AOYIOPIKO TTOU 
OUUMvEl LE TO AEITOUPYIKO Gas OUOTHUG. 


Polish 
Nie podlgezaj urzadzenia, dopé6ki na ekranie nie pojawl 
sie odpowiednie zaleccnie. Ponadto, korzystaj z Plakatu 
instalacyjnego i plyty CD-ROM, ktére odpowiadaja 
posiadanemu systemowi operacyJnemu. 


Hungarian 
A késziiléket esak az arra valé felszélitas utan csatlakoz- 
tassa. Ugyeljen arra, hogy az operaciés rendszerének 
megfeleld Telepftési kartyAt és szoftver-CD-t hasznalja. 


Russian 
He noAK A 4ATe STO YTPOHCTRO AO NOY WeHHA COOT- 
BOTCTBYIOMHX HHCTPYKUMH. Kpone Toro, HCHOTb3yHTe 
HHCTPYKULH 10 YCTAHOBKE WH KOMMAKT-(HCK C MporpamM- 
HbIM OG6CCHCUCHHEM JAA BAe ONepanwOHHOH CHCTeMBI. 


Jim Kapplin, APA 600, for Treasure Gems 2004 
The Ethnic Press pint yorivy °° ~OTHu4eckaa Hpecca 
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I believe I would rather ride a donkey than 
any beast in the world. He goes briskly, he 
puts on no airs, he is docile, though opinion- 
ated. Satan himself could not scare him, and he 
is Convenient —very convenient. When you are 
tired riding youcan rest your feet on the ground 
and let him gallop from under you. 


The Innocents Abroad 1869 
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I could cisily eae to prefer an elep lant to 


any other vehicle partly because of that immu- 


nity from collisions, and partly because of the 
fine view one has from up there and partly be- 
cause of the dignity one feels in that high 
place, and partly because one can look in at 
the windows and see what i is $ going on privately 
among the Jamly Ne 
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CINCINNATI, OHIO 


In 1951 I was a freshman at Graphic Arts High 
School. In 1958, three Cincinnati voc. high schools 
moved into a new building on Central Parkway. 
It was called Central High School. I was in the first 
class from Graphic Arts High School to graduate from 
Central High School in 1954. During 1955 and 1956 
Harold Sterne A.P.A. 502 taught offset lithography. 


Ron Roy Diesslin ° KEAN 

4211 Allendorf Dr. Ap. 65 1 A.P.A. 704 
Cincinnati, Ohio 45209 eZ May 2004 
e-mail: minniem6@juno.com Phone 513-271-8387 
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Printing Collections 


Our print shop is13’x 30’and has 
no collections. Sometimes a rare 
| typeface shows up in a mixture. 


SJrenholm Cursive 


ABCDEXFGHA 
JGKLUNOPLD 
|abcdefghijklmn 
ipqrstuvwxyz12 
(34567890 &$?!. 
-;, Dhe for and of ff fflffi 


| In the No. 25 BB&S Catalog on page 14 
Sunder the listing “NEW TYPE FACES” [In 

| preparationatthetime this catalog is printed. ] 

| The seventh line down is Trenholm Cursive. 
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On a Na BOR OW ONO rot: @ 


AL TYPE TALE 


In July 1979, I bought @ case of 36 point 
Keynote from Dave Churchman. ~ Back in 
Kansas, I found two % /b.: fonts, 18 & 24 pt. 
Trenholm hidden under the Keynote. Both had 


shorts and voids. A 3x5 type specimen card 


was printed. It now is fonted. For SALE $25 


Types used: Gentary Bold italic, 
Clarendon, Century Expanded, 
Raleigh Cursive, Rivoli, Bernhard 


Gothic, Optima. Jensen Italic and . 
Trenholm Cursive. All favorites \@ 
“Duane and Dolly Scott 

THE SCOTT FREE PRESS 


404 POLK AV, EVELETH MN 
55734 USA 


duane.scott@mchsi.com 


STR reaparparrer™ 


... you can finesh this any way 
you and The Jester want. 
Blitzer APA 649 
Se 


Our species is the only creative species, and 
it has only one creative instrument, the in- 
dividual mind and spirit of a man. Nothing 
was created by two men. There are no good 
collaborations, whether in music, in art, in 
poetry, in mathematics, in philosophy. Once 
the miracle of creation has taken place, the 
group can build and extend it, but the group 
never invents anything. The preciousness 
lies in the lonely mind of man. 


John Steinbeck 
East of Eden 


as 


I AGREE in principle with Steinbeck’s eloquent 
declaration but I believe that history has proved 
him to be in error. There have been many extrem- 
ely successful collaborations and a quick list in- 
cludes Mozart and Da Ponte, Pierre and Marie 
Curie, Gilbert and Sullivan, George and Ira Ger- 
shwin, Rogers and Hammerstein, Cobden-Sand- 
erson and Emery Walker, Orville and Wilbur 
Wright, and Yara Tall and Andreas Groethuysen, _ 
present day duo pianists who play the piano four- 
hands compositions of Schubert in an astonishing 
way, as if they were covered by the same skin and 
possessed one mind. I’m sure you can add to this 
brief compendium. Dare I possibly include Chee- 
ch and Chong and Chang and Eng? 


Wy 


For the 2004 APA Yearbook, 
J. Hill Hamon, APA 361, 


Words Of Caution 


In driving in light traffic, more especially if 
it is dark, check to see if you are being fol- 
lowed without their lights on, do not pull in- 
to your driveway as you may be robbed, it 
is a comon happening now cays. 
EE EEE a 

When answering the door check whe it may 
be. If the person has opened the screen or 


storm door, with his foot on the threshold, 
be careful, for he will push his way in. 


In exiting an expressway cnc you are 
bumped from behind do not stop to check 
for damage. Go to a police station or 
where there are several people, otherwise 
you are going to get rippec off. 


0 


Printers don’t drink any more, but on 
the other hand they don’t drink any 
less, 


The owner of a company offered $25 
for employes’ money-saving tips. First 
prize went to the man who suggested 
the amount be cut to $10. 


STAN COUSINS . A. P. A, No. 431 
TREASURE GEMS - 2004 


What Chey Wrote About 


BOOKS 


I hate books, for they only teach people to talk about 
what they do not understand. 
jean jacques Roussenu 1712-1778 


The chief knowledge that a man gets by reading books 
is the knowledge that very few of them are worth read- 
ing. 

WOODROW WIISON 1856-1924 


Books should be tried by a judge and jury as though 
they were crimes, and counsel should be heard on both 
sides. 

sAmuel Butler 1855-1902 


The multitude of books is a great evil. There is no limit 
to this fever for writing. Everyone must be an author — 
some out of vanity, to acquire fame and raise up a name; 
others for the sake of the mere lucre. 

MARTIN lucherR 1483-15 46 


Books are fatal; they are the curse of the human race. 
Nine-tenths of existing books are nonsense, and the 
clever books are the refutation of that nonsense. The 
greatest misfortune that ever befell mankind was the 


invention of printing. 
BENjAMIN DisRAeLi 1804-1881 


Books, nowadays, are printed by people who do not 
understand them, sold by people who do not under- 
stand them, read and reviewed by people who do not 
understand them, and even written by people who do 

not understand them. 
Georg christoph LichteENBeRG 
1742-1799 


Handset type, letterpress printed for Treasure Gems 
Jim Doolittle, The Golden Sun Press 
2709 Eastridge Drive NE 
Albuquerque, New Mexico 87112-2012 
APA 595, NAPA, ATF, AAPA 


505-299-5500 jimdoo@swcp.com 


{, The American Printing Wheel 


I can’t even tell you where or when I picked up the 
old engraving shown above, but had eventually pulled 
a proof and stored it on a galley among other printing 
related cuts. I keep a binder full of sheets of proofs of 
my cuts for general reference when I am trying to see 
what is available to print from. I have never seen this 
object shown in any old catalogs. 

Imagine my surprise to see one offered on E-Bay! I 
recognized it immediately!!! Seller knew nothing about 
it and said it had no markings on it. I watched it daily 
and there was no aétion at all on this item. The time 
finally expired with no bids. I contaéted the seller after 
the auction expired and asked if he was still interested 


in selling it. He was! So I bought the jewel for $30. 


I was astounded when it finally came. Much better 
than expected. I really couldn’t figure out what it did 
or how it worked from the engraving or the photo. Its 
basically a spring-loaded wooden cylinder with a rubber 
relief plate mounted on it. There were two small inking 
rollers attached to ink the plate. The unit was picked - 
up by the handle, placed on a sheet of blank paper & 
rolled over it. The plate is inked as the cylinder turns 
prior to the plate rolling over the sheet. Once the pass 
was complete and the impression printed, the printing 
wheel was lifted and the internal spring automatically 
spun it back to the starting position. 

This was basically used by merchants to print hand- 
bills for their goods & services. The particular plate on 
my printing wheel is a late 19th Century advertisement 
for: Lamb, Jones & Co., Dry Goods, Clothing, Shoes, 
Hats, Staple and Fancy Groceries, Cigars, Tobacco & 
Confectionery. Storm Lake, Ia. The overall design has 
an owl background and also states: Always Lead.; We 
Never Sleep.; If our goods please you tell your friends 
If not, tell us. Hummers and Hucksters. 

Pll bring this wonder to the wayzgoose to “show & 
tell.” Rick von Holdt, The Foolproof Press, APA546 
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The Decisive Question. 


At last the time arrives for the gentleman to make 
a proposal. If he is a good judge of human nature, he 
will have discovered long ere this whether his favors 
have been acceptably received or not, and yet he may 
nct know positively how the lady will receive an of- 
fer of marriage. It becomes him therefore, to propose. 

What shall he say? There are many ways whereby 
he may introduce the subject. Among these are the 
following: 

He may write the lady, making an offer, and request 
her to reply. He may, if he dare not trust to words, 
even in her presence write the question on a slip of 
paper, and request her laughingly to give a plain “no” 


or “yes.” He may ask her if in case a gentleman very 
much like himself was to make a proposal of mar- 
riage to her, what would she say. She will probably 
laughingly reply that it will be time enough to tell 
what she would say when the proposal is made. And 
so the ice would be broken. He may jokingly remark 
that he intends one of these days to ask a certain lady 
not a thousand miles away if she will marry him, and 
asks her what answer she supposes the lady will give 
him; she will quite likely reply that it will depend 
upon what lady he asks. And thus he may approach 
the subject, by agreeable and easy stages, in a hundred 
ways, depending upon circumstances. 


NO Ae he 
TEXT FROM 


Hill’s Manual of Social 
and Business Forms 


& 1887 Edition; Courtship & Marriage Chapter & 
ISK 


David L. George 


| 
| 
| 
| 


MY FIRST PRESS was a Kelsey 


3x5, purchased from the manufacturer. 


MY FrINTING Prt 


I took advantage of Kelsey’s trade-in, 
and then a new 5x7 became the mainstay of my small 
hobby press. A Morgan Line-O-Scribe flat sign press 
came next, followed by an old ball-bearing proofing 
press. By luck, I then founda Chandler & 
Price 6x10 Pilot hand press -- a wonderful 
finely tuned machine that put Kelsey presses 
to shame. But best of all, without a doubt, is my 8x12 
C&P Oldstyle, which Schuyler Shipley restored. 


My C&P looks a lot like this. 


THE CITY VIEW PRESS 
MARK SABLEMAN, Printer 
977 CHAPEL OAKS ROAD 
ST. LOUIS, MISSOURI 63131 


THE 
FLEXIBLE VOICEH 


Number 279 June, 2004 


Having been activein the publishing of 
an amateur journal for twenty-six or 
more years it is now time to use some 
of my treasures in this issue of APA’s 
“Treasure Gems.” 

Flexible Voice has veflected my o- 
pinion onawidevariety of subjects and 
given me countless hours of pleasure. 

This rendition is setin’”Present,’’ a 
font purchased from Stempel at the 
foundry in Frankfurt 
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Robert Orbach APA 515 


Dave Peat will 
have the answer 
at the 
ST. LOUIS WAYZGOOSE 


THE WOOD ENGRAVING (above) used a 
19th century ruling machine thanks to 
Bob Metzler and Dartmouth College. 


Jim Horton 
No.G22 
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~ Oxyria 
~ Hill 
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Delicate 
alpine perennial 
with mostly basal round - reniform 
leaves - 


perianth of 
4 nearly distinct segments 
the inner 2 erect 
the outer spreading 


‘stigm as 2 
stamens 6 
akenes strongly compressed 


broadly winged - 


This botanical gem was found in’ 


A Manual of the Higher Plants of Oregon 
by Morton Peck 
Printed at South Fork Press by 
Judy Jackson APA 732 


Ss, : 
looking for treasure in unlikely places 


STYMIE BOLD ATF 551 


“Tale of two fonts’ 


ABCDEFGHIJKLMNOPOR 
STUVWXYZ&.,-:;°!? 
abcdefghijklmnopqrstuvwxy 
291234567890 


Both font above and below bare the 
ATF 551 designation, found on the 
Cap “H” and lower-case “m” 

The font above is the older of the 
two. Compare both, then turn the 
page and read the rest of the story. 


ABCDEFGHIJKLMNOP 
ORSTUVWAYZ&.,-:;" 
abcdefghijklmnopqrstuvw 
xyz$12345678390 


Turn page => 


Stymie Bold was a redesign of Rockwell 
Antique which in turn was a reissue of 
Litho Antique, introduced by Inland Type- 
foundry in 1910, Rockwell appeared in 1931, 
but Morris Benton redesigned it as Stymie 
Bold in the same year, refining characters 
and generally tightening the fit. Rockwell/ 
Litho Antique both share the ATF-312 no. 
For comparison, I have set both fonts side 
by side, first character is the older font. 
Monotype exercised its option to copy ATF 
faces, they copied Rockwell and marketed 
for a time as Stymie Bold. 

My best guess is this yet ancther redesign. 


Compare Monotype Stymie/Rockwell at right. as 


AABBCCDDEEFFGGHHII 
JJIKKLLMMNNOOPPOQOQ 
RRSSTTUUVVWWXXY Y 
ZLX..,,--2211? Paabbccddee 
ffigghhiijjkkllmmnnooppqq 
rrssttuuvvwwxxyyzz $$11 


223344556677889900 


Credit: “American Metal Typefaces of the Twentieth Century” 
By MacMcGrew +++++ Printed by P. J. Molitor APA 673 
Apologies: previous page, old font has two wrong font lower- 
case Monotype leiters (rs) placed in error. 


Life is not a journey to the 


grave with the intention of 
arriving safely in a pretty and 
well-preserved body, but rather 
to skid in broadside, thoroughly 
used up, totally worn out, leak- 
ing oil, and loudly proclaiming: 
"WOW... What a Ride!’ 


Donn Sanford APA - 601 
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Due May 1st. 
110 Copies 
Trim to 4.5 x6 
Send to Blitzer 
18 Verona Court 
New City, NY 
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